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Since 1989/1991 young generat ions of  chi ld readers  have grown up
across  Eastern Europe and the newly independent s tates ,  whi le thei r
countr ies  s t ruggled to def ine and narrate emerging nat ional  and minor i ty
ident i t ies .  Some exper ienced coming of  age dur ing relat ively peaceful
t ransi t ions ,  others  became witnesses to revolut ions ,  unrest ,  and wars .  The
changing condit ions for  publ ishing,  c i rculat ing,  and reading books paved
the way for  a new independent chi ldren’s  l i terature,  gradual ly  developing
on a pr ivate and internat ional ized book market ,  whi le normative not ions
of  chi ldhood changed and redef ined the role of  chi ldren’s  books .  Today,
the Russ ia-Ukraine war has brought  conf l ict  and atroci t ies  back to
Europe,  but  also prompted a new surge of  chi ldren’s  war l i terature and
reawakened scholar ly  interest  in  such l i terature.  

In  recent  years ,  the canon of  war l i terature for  chi ldren and young adults
has s igni f icant ly  expanded,  with scholars  shi f t ing thei r  focus f rom the
appropr iateness of  the medium to new funct ions of  chi ldren’s  l i terature in
war-torn societ ies .  We are indebted to exis t ing methods for  examining
atroci ty-themed chi ldren’s  l i terature that  chal lenge ideas of  chi ldhood as
a protected,  peaceful  s tage of  l i fe  and l i terary theoret ical  discuss ions of
war as a representat ional  problem in chi ldren’s  l i terature.  However,  in  th is
workshop,  we want to move beyond the problem of  representat ion of  war
in chi ldren’s  l i terature,  to shed l ight  on the cul tural  wars  embedded in the
making,  c i rculat ion,  and recept ion of  chi ldren’s  war l i terature across  the
region.  We welcome new research approaches to understand
contemporary l i terary responses to war and conf l icts  across  the East
European region f rom 1989/1991 to the present .  

How and why do publ ishers ,  authors ,  i l lust rators ,  educators ,  and other
adult  actors  cont inue creat ing and communicat ing about  war l i terature
for  chi ldren? How does war-themed chi ldren’s  l i terature contr ibute to
nat ion- and ident i ty-forming processes? How do wars  and conf l icts  af fect
chi ldren’s  publ ishing and other  involved inst i tut ions? What is  the role of
l i terary inst i tut ions f rom publ ishers ,  schools ,  l ibrar ies  to book inst i tutes in
war-torn societ ies? What are the potent ials  of  informal  and civ ic
networks in  reading and wri t ing for  war-affected chi ldren? 

With th is  non-exhaust ive l i s t  of  quest ions ,  we hope to open a dialogue on
chi ldren’s  war l i terature in the making in the stated region and t ime.
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M 10:00 –  12:00 PANEL 1:  WRITING AND READING BY

WAR CHILDREN AND THERAPISTS 
CHAIR :  NINA CHRISTENSEN

ALIONA YAROVA (MALMÖ UNIVERSITY) :  WAR STORIES IN
THE CLASSROOM: CHILDREN READING AND WRITING THE
WAR IN UKRAINE
NADIIA PAVLYK (UNIVERSITY OF AARHUS) :  A PILOT STUDY
OF SHARED READING OF CHILDREN’S BOOKS ABOUT THE
RUSSIAN-UKRAINIAN WAR
SVETLANA EFIMOVA  (LUDWIG MAXIMILIAN UNIVERSITY
OF MUNICH):  PSYCHOLOGISTS AS CHILDREN’S BOOKS
AUTHORS:  A CONTEMPORARY WARTIME PHENOMENON IN
UKRAINE,  GERMANY,  AND POLAND

DISCUSSANT :  MATEUSZ SWIETLICKI  (UNIVERSITY OF
WROCLAW)

9:00 –  REGISTRATION / COFFEE

DAY 1:  12 JUNE 2025
Aarhus Inst i tute of  Advanced Studies (AIAS) ,  bui ld .  1630,
r .  301 Høegh-Guldbergs Gade 6B
(Tram L2 f rom Aarhus Central  St .  to  “Univers i tetsparken”)

9:30 –  10:00 WELCOME AND INTRODUCTION
BIRGITTE BECK PRISTED AND NINA CHRISTENSEN
(AARHUS UNIVERSITY)

12:00 –  13:00 LUNCH BREAK

13:00 –  14:30 PANEL 2:  CULTURAL WARS IN
PUBLISHING 
CHAIR :  EKATERINA SHATALOVA

LARISSA RUDOVA (POMONA COLLEGE) :  CULTURE THREE
AND CHILDREN’S WAR LITERATURE OF RESISTANCE IN
CONTEMPORARY RUSSIA
BELLA DELACROIX OSTROMOOUKHOVA (SORBONNE
UNIVERSITÉ)  AND  LAURE THIBONNIER (UNIVERSITÉ
GRENOBLE ALPES) :  THE W-WORD: WORDS AND SILENCES
ABOUT WAR IN RUSSIAN LITERATURE FOR TEENAGERS
REVISITED BY RUSSIA’S LARGE-SCALE INVASION OF UKRAINE
SVETLANA MASLINSKAIA  (UNIVERSITÉ GRENOBLE ALPES) :
WAR LITERATURE FOR CHILDREN IN RUSSIA (2000-2025) :
CONTINUUM AND CHALLENGES

DISCUSSANT :  B IRGITTE BECK PRISTED (AARHUS UNIVERSITY)
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A
M 14:30 –  15:00 COFFEE BREAK

DAY 1:  12 JUNE 2025
Aarhus Inst i tute of  Advanced Studies (AIAS) ,  bui ld .  1630,
r .  301 Høegh-Guldbergs Gade 6B
(Tram L2 f rom Aarhus Central  St .  to  “Univers i tetsparken”)

15:00 –  16:00 GENERAL DISCUSSION

18:00 –  CONFERENCE DINNER

NOMELLE BISTRO & BAR
FREDERIKSGADE 29
8000 AARHUS
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9:30 –  11:00 PANEL 3:  TRANSBORDER
CIRCULATIONS,  TRANSLATIONS,  AND RESPONSES
TO WAR 
CHAIR :  NADI IA PAVLYK

EKATERINA SHATALOVA (UNIVERSITY OF AARHUS) :
BORDER CROSSING IN RUSSIAN AND UKRAINIAN EDITIONS
OF YURI  NIKITINSKY’S VOVKA WHO SADDLED THE BOMB
ANKE VOGEL  (JOHANNES GUTENBERG-UNIVERSITÄT
MAINZ) :  WHEN WAR MOVES INTO CHILDREN’S BOOKS:  THE
NEED TO EXPLAIN AND ENCOURAGE EVEN UNDER THE
MOST DIFFICULT CONDITIONS
MATEUSZ SWIETLICKI (UNIVERSITY OF WROCLAW) AND
ANASTASIA ULANOWICZ  (UNIVERSITY OF FLORIDA) :
DOLPHINS,  ADVENTURE,  AND HISTORY:  THE RUSSO-
UKRAINIAN WAR IN ANGLOPHONE MIDDLE-GRADE
FICTION

DISCUSSANT :  LARISSA RUDOVA (POMONA COLLEGE)

9:00 –  9:30 COFFEE BREAK

DAY 2:  13 JUNE 2025
Aarhus Inst i tute of  Advanced Studies (AIAS) ,  bui ld .  1630,
r .  301 Høegh-Guldbergs Gade 6B
(Tram L2 f rom Aarhus Central  St .  to  “Univers i tetsparken”)

11:30 –  13:00 PANEL 4:  BOOKS FOR STORAGE OF
WAR MEMORY AND TRAUMA
CHAIR:  BIRGITTE BECK PRISTED

ANI CHUBINIDZE  (NEWTON FREE SCHOOL & NATIONAL
CENTER FOR EDUCATIONAL QUALITY ENHANCEMENT,
TBIL IS I ) :  NARRATIVES OF WAR AND YOUTH:  INCROPORATING
BURIED VINE INTO GEORGIA’S SCHOOL
VLADIMIRA  REZO (UNIVERSITY OF ZAGREB) :  “A L ITTLE WAR
DIARY” ‒  AN EXAMPLE OF POLITICAL INTERFERENCE IN THE
CROATIAN REQUIRED READING LIST
DARIA SEMENOVA  (VILNIUS UNIVERSITY) :  PATRIOTIC PETS
AND VENGEFUL WILDLIFE:  ANIMAL NARRATIVES AND THE
SHAPING OF WAR MEMORY IN UKRAINIAN CHILDREN’S
LITERATURE

DISCUSSANT :  INGA KAPUSTIAN (UNIVERSITY OF SOUTHERN
DENMARK)

11:00 –  11:30 COFFEE BREAK
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DAY 2:  13 JUNE 2025
Aarhus Inst i tute of  Advanced Studies (AIAS) ,  bui ld .  1630,
r .  301 Høegh-Guldbergs Gade 6B
(Tram L2 f rom Aarhus Central  St .  to  “Univers i tetsparken”)

13:00 –  14:00 LUNCH

14:00 –  15:00 WRAP UP AND
PUBLICATION PLANS

16:00 –  GUIDED ART WALK IN AARHUS “17
WALLS”

STARTING AT KLOSTERGADE 80:  “MONKEY & BIRD
MURAL”  (15 MIN FROM AIAS) ,  HIGHLIGHTING NEW
MURALS,  CREATED BY STREET ARTISTS,  EACH
INTERPRETING THE UN SUSTAINABLE
DEVELOPMENT GOALS.  
BRING WALKING SHOES AND DRESS ACCORDING
TO WEATHER.  

THE WALK ENDS CLOSE TO MEFISTO AROUND

17:30-18:00 .  

18:00 –  INFORMAL ‘HYGGE’  
AT MEFISTO PIZZA & BAR
VOLDEN 28
8000 AARHUS C



This  paper addresses the quest ion of  how and through what pedagogies war narrat ives can be
approached in Ukrainian and European schools  to bui ld ref lect ive and inclus ive space for  chi ldren
to talk  about  the war .  The paper explores the chal lenges and poss ibi l i t ies  of  us ing creat ive wr i t ing
techniques to approach the theme of  war in  the classroom. The study draws on educat ional
potent ial  of  picturebooks (Ar izpe and Ryan 2018,  Bland 2018,  Tarbox 2017) and therapeut ic
potent ial  of  creat ive and l i fe wr i t ing (Jensen 2019,  King et  al .  2013,  Hunt  2000,  Costa et  al .  2018) .
Specif ical ly,  the paper explores how the stor ies  in  the books selected for  workshops (such as The
Yel low Butterf ly)  are read,  interpreted,  discussed,  sequenced and complemented with chi ldren’s
textual  and visual  s torytel l ing.  Chi ldren’s  narrat ives created by groups of  chi ldren in 6th and 8th
grades dur ing creat ive wr i t ing workshops faci l i tated in three Ukrainian schools  (Lviv,  Lutsk and
Derazhnia)  are analyzed.  Chi ldren’s  narrat ives are interpreted in relat ion to the pr imary mater ials
(drawings and texts  and storytel l ing)  and further  i l luminated by the teachers ’  feedback through
interviews and discuss ions .  There are several  creat ive wr i t ing techniques appl ied in the study:
genre-focused approach when chi ldren are asked to tel l  was s tor ies  through the genre of  comics or
short  s tory ;  narrat ing sequels  or  prequels  of  the s tor ies  us ing text-based or  v isual  narrat ives ;
narrat ing miss ing episodes in the story ;  creat ing dialogues where two or  more characters  are
involved,  i l lust rat ing the story with addit ional  images.  By working in groups,  chi ldren are f ree to
choose how much they are wi l l ing to contr ibute to the story-making.  The study explores how this
approach creates an inclus ive envi ronment where the making of  the story blurs  the boundar ies
between real  and f ict ional :  each chi ld can share thei r  real- l i fe exper ience through the f ict ional
character  or  create f ict ional  s tory based on thei r  real  exper iences.  The patterns and common
themes (such as hopeful  narrat ives or  the bel ief  in  v ictory)  in  chi ldren’s  works show that  through
storytel l ing chi ldren gain agency,  the sense of  control  and bui ld res i l ience.  

BOOK OF ABSTRACTS

PANEL 1: Writing and Reading by War Children and
Therapists

Aliona Yarova: War Stories in the Classroom: Children Reading
and Writing the War in Ukraine

Nadiia Pavlyk: A Pilot Study of Shared Reading of Children’s
Books about the Russian-Ukrainian War

This  empir ical  pi lot  s tudy invest igates the al ignment between the theoret ical  and methodological
foundat ions of  “shared reading” groups for  chi ldren,  mainly developed in a Western context  dur ing
peacet ime,  and thei r  pract ical  appl icat ion in the current  Ukrainian wart ime context .  Shared
reading is  def ined as organised systematic reading by groups or  famil ies ,  fo l lowed by discuss ion of
the readings .  Exis t ing studies of  shared reading (Ahrensberg,  2024;  Andersen & Nielsen,  2016;  Gr i l l i
& Terrus i ,  2014) show that  part ic ipat ing readers  increase thei r  rate of  l i teracy acquis i t ion,  heighten
their  level  of  wel lbeing associated with reading,  and foster  conscious interact ion with other
dialogue partners ’  exper iences.  This  s tudy is  focusing on the poss ible s t rengths ,  l imitat ions ,  and
observed outcomes of  reading chi ldren's  books about  the Russ ian-Ukrainian war .  Drawing on focus
group interviews with chi ldren's  l ibrar ians in  Ukraine and a qual i tat ive analys is  of  act iv i t ies  in
reading groups,  the s tudy examines how young readers  perceive and engage with l i terature
address ing the ongoing war .  Based on the f indings ,  the paper proposes methodological
recommendations for  l ibrar ians ,  educators ,  and parents  to int roduce shared reading pract ices for
books on war-related themes among Ukrainian-speaking chi ld readers .



Russ ia ’s  fu l l -scale invasion of  Ukraine in 2022 has affected chi ldren and young adults  in  many
ways.  Numerous Ukrainian chi ldren have exper ienced t rauma,  with mi l l ions forced to leave thei r
homes.  Chi ldren in the EU have encountered unprecedented media coverage of  war,  the threat  of
i ts  expansion,  and the arr ival  of  Ukrainian refugees in need of  help.

In  Ukraine and the two EU countr ies  with the most  s igni f icant  number of  Ukrainian refugees
(Germany and Poland) ,  profess ional  psychologists  have responded to the need to support
dis t ressed chi ldren by creat ing l i terature for  young readers .  This  i s  part  of  a larger  internat ional
tendency:  the “merging of  psychological  discourse and chi ldren’s  l i terature”  (Kidd 2011:  XXVI) .
Books created to help chi ldren cope with dis t ress ing exper iences have gained new relevance as a
contemporary wart ime phenomenon.  

This  paper f i rs t  ident i f ies  di f ferent  roles of  psychologists  in  contemporary war-related chi ldren’s
l i terature (advisors ,  authors  of  texts ,  and/or  paratexts ,  such as prefaces and afterwords) .  Then,  i t
focuses on three books authored by psychologists  in  Ukraine,  Germany,  and Poland in 2022 and
2024.  Smikhovys ’ko (2024) by Svi t lana Roiz  is  about  a Ukrainian gi r l  who learns to cope with her
refugee exper ience.  Ola,  Borys  i  nowi przyjaciele (2022) is  a s tory about  the adaptat ion of  two
Ukrainian refugee chi ldren in Poland,  created by a team of  psychologists .  I t  was publ ished in Pol ish
and Ukrainian vers ions ,  thus address ing both refugees and chi ldren of  the host  society .  Mama,
Papa… wie pass iert  Kr ieg? (2022) by Gabriele L iesenfeld is  based on a fai ry  tale about  a war
between mountain-  and water-elves .  Al though this  book pr imari ly  addresses German chi ldren,  i t
was also publ ished in a Ukrainian vers ion.  

This  analys is  wi l l  examine both the poet ics  of  these books within chi ldren’s  l i terature and the
interplay between thei r  f ict ional  s tor ies  and paratexts ,  s i tuat ing these books within di f ferent  social
discourses and civ ic  networks .

Svetlana Efimova: Psychologists as Children’s Books
Authors: A Contemporary Wartime Phenomenon in Ukraine,
Germany, and Poland

PANEL 2: Cultural Wars in Publishing

Larissa Rudova: Culture Three and Children’s War Literature of
Resistance in Contemporary Russia

TIn his  book The Old and the New: A Book of  Art ic les  on Chi ldren’s  L i terature,  the great  Soviet  cr i t ic
and l i terary theoret ic ian Viktor  Shklovsky observed that  “Soviet  chi ldren’s  l i terature turned out  to be
a cross-sect ion in which the laws of  the construct ion of  our  l i terature in general  are seen.”  His
words certainly  resonate with the state of  contemporary chi ldren’s  l i terature and cul ture that
responds to the pol i t ical  and ideological  real i t ies  mandated by the Put in government .  I f  in  the
Soviet  Union there were two models  of  cul ture,  as  art iculated by Vladimir  Paperny in his  seminal
book Culture Two–the f ree and exper imental  Cul ture One of  the avant-garde and the author i tar ian
and tendent ious Culture Two that  emerged in the Stal in is t  1930s and 1940s–then in contemporary
Russ ia we are deal ing with a new cul tural  model ,  Cul ture Three,  as  postulated by Evgeny Dobrenko
who argues that  unl ike Culture One and Culture Two,  which were capable of  generat ing new
aesthet ic  models  and meanings ,  contemporary Culture Three demonstrates a t ragic “exhaust ion of
cul tural  soi l . ”  Breaking away f rom the t radi t ions of  the European Enl ightenment ,  a l ive even in Soviet
t imes,  Cul ture Three stal ls  any creat ive development and s inks into s tagnat ion.  



In  th is  paper,  I  wi l l  d iscuss  how contemporary chi ldren’s  war l i terature is  shaped by a conservat ive
Third Culture wor ldview and how an al ternat ive model  of  chi ldren’s  war l i terature cont inues to
undermine i ts  ef forts .  My main argument is  that  al though books about  the war in  Ukraine cannot  be
publ ished in Russ ia ,  and the chi ldren’s  book market  is  oversaturated with books about  Russ ian war
patr iot ism and mi l i tary valor,  the exis tence of  l i terature by Russ ian and t ranslated authors  that
clandest inely subverts  the mi l i tar is t ic  and imper ial is t  tendency of  Cul ture Three and inculcates ant i-
war and humanist ic  values in young readers  deserves more attent ion.  My focus wi l l  be on the
chi ldren’s  l i terature of  res is tance that  includes such contemporary authors  as ,  for  example,  Evgeny
Rudashevsky,  Olga Kolpakova,  Yul ia Yakovleva,  Jose Jorge Letr ia ,  and Franck Pavloff .  The
publ icat ion,  disseminat ion,  and discuss ion of  these books s igni f ies  an act  of  def iance against  Cul ture
Three.

Bella Delacroix Ostromooukhova and Laure Thibonnier: The
W-word: Words and silences about war in Russian literature
for teenagers revisited by Russia’s large-scale invasion of
Ukraine

The war is  a very present  topic in  Russ ian- language chi ldren’s  l i terature.  Dur ing the Soviet  per iod,
the civ i l  war (1917-1921) and the “Great  Patr iot ic  War”  (1941-1945) generated a large number of
books for  chi ldren and teenagers  where chi ldren are “ reforged” as soviet  c i t izens (Kostetskaya
2023) ,  exempl i fy ing those who were considered as heroes (Masl inskaia 2023) .  This  type of
narrat ive,  al though modif ied,  has pers is ted in post-Soviet  Russ ian chi ldren's  l i terature (Masl inskaia
2023,  Lanoux,  Herold,  Bukhina 2024,  p .198-206) .  More recent ly,  s ince the 2000’s  and 2010’s ,  new
ant i-war narrat ives appeared on this  segment of  the russ ian- language chi ldren book market
(Bogatyreva,  Timoshchenkova 2021,  Fr iess  2022) .  The start  of  the Russ ia ’s  fu l l -scale invasion of
Ukraine has turned the wor ld of  chi ldren’s  book publ ishing upside down and lead to the appar i t ion
of  new prohibi t ions and in junct ions (Thibonnier,  Masl inskaia,  Ostromooukhova 2023) .  
 In  th is  paper we propose to examine the way Russ ia ’s  war in  Ukraine can (or  not)  be said in
Russ ian-language chi ldren’s  l i terature today.  In  the f i rs t  part ,  we retrace the edi tor ial  context :
re ly ing on interviews with several  actors  of  the book market ,  we show the set t ing of  the
mechanisms of  (auto-)censure and the way these actors  perceive the poss ibi l i ty  and necess i ty  to
speak with chi ldren about  the ongoing invasion.  In  the second part ,  we focus on the col lect ion of
short  s tor ies  “Слово  на  букву  В”  (The W-word) ,  publ ished outs ide of  Russ ia by the publ ishing house
Freedom Letters  in  2023.  Us ing both l i terary analys is  and sociological  interv iews with authors  and
publ isher,  we show how the ful l -scale invasion of  Ukraine can be depicted and how these
narrat ives rely  on previous representat ions or  invent  new ways of  saying or  s i lencing the war .

 Svetlana Maslinskaia: War Literature for Children in Russia
(2000-2025): Continuum and Challenges

When studying mi l i tary l i terature for  chi ldren,  i t  i s  worth dis t inguishing between war l i terature in
peacet ime and war-themed chi ldren’s  l i terature dur ing a war .  In  my paper I  wi l l  consider  how the
mil i tary theme was presented to chi ldren before the ful l -scale invasion of  Ukraine and after  the
invasion.

Dur ing 2000-2021,  large publ ishing houses founded in Soviet  t imes (Chi ldren's  L i terature)
republ ished his tor ical  war s tor ies  publ ished before 1991,  most ly  works about  the Great  Patr iot ic
War.  S ince 2014 the number of  war-themed book ser ies  has increased.  But  the quant i tat ive
increase of  books about  war for  chi ldren was exclus ively due to repr ints ,  not  new works in  the
genre.  Only smal l  independent publ ishing houses pr inted a few novel  works ( for  example,  Cloud
Regiment by Eduard Verkin publ ished by KompasGuide) .  Thus ,  the reproduct ion of  the Soviet
commemorat ive narrat ive about  the war was happening.  Al ternat ive points  of  v iew were not
presented.



This  paper wi l l  look at  Russ ian and Ukrainian edi t ions of  Vovka Who Saddled the Bomb,  a middle
grade short  novel  about  two f r iends separated by death dur ing the 2014 annexat ion of  Cr imea,
wri t ten by Russ ian-Ukrainian wri ter  Yur i  Nik i t insky (1970–2023) .  F i rs t  publ ished in Russ ian in a Kiev-
based journal  in  2015,  the text  was then republ ished (also in Russ ian)  in  a 2016 anthology of
contemporary Ukrainian l i terature for  young adults  before making i t  to the Russ ian market  in  2018.
Under the contract  with the Russ ian publ isher,  the author  retained the r ight  to publ ish his  text  in
Ukraine in both Russ ian and Ukrainian languages (both publ ished in 2019) .  In  2020,  i t  was awarded
the Volodymyr Korolenko Pr ize for  best  Russ ian- language f ict ion publ ished in Ukraine.  

PANEL 3: Transborder Circulations, Translations, and
Responses to War

Ekaterina Shatalova: Border Crossing in Russian and Ukrainian
editions of Yuri Nikitinsky’s Vovka Who Saddled the Bomb

Despite the use of  the same language in Russ ian and Ukrainian edi t ions ,  th is  case of  int ral ingual
t ranslat ion is  compl icated by pol i t ical ,  ideological ,  nat ional ,  and cul tural  factors ,  especial ly  the
intensi f ied sensi t iv i ty  of  the ‘ language quest ion’  and decreased rate of  reading in Russ ian in
Ukraine.  By comparing the changing text  through var ious edi t ions and vers ions ,  including
paratextual  elements ,  as  wel l  as  the accompanying i l lust rat ions ,  th is  work explores the degree of
mediat ion and ideological  manipulat ion (Lefevere 2017;  Leonardi  2020) occurr ing dur ing textual
product ion to sui t  d i f ferent  purposes and target  di f ferent  audiences.   

An analys is  of  publ ishing pol icy af ter  February 2022 al lows us to ident i fy  two st rategies .  Large
publ ishing houses ,  on the one hand,  cont inued to reproduce the same Soviet  commemorat ive
narrat ive about  the past  wars .  Ostensibly,  they do not  respond to di rect  orders  f rom the author i t ies
to legi t imize the current  war .  Whi le smal l  chi ldren’s  publ ishing houses ,  on the contrary,  are involved
in the propaganda of  pro-  and ant i-war values .

The norm for  depict ing a war has not  changed qual i tat ively .  The only qual i tat ive di f ference with
the pre-war per iod is  the s t rengthening of  the theme of  chi ldren’s  heroism and heroism in general .
The new pro-war chi ldren’s  book after  2022 inher i ts  precisely th is  theme.  Heroic narrat ive usual ly
takes the form of  pseudo-folk lor ic  fai ry  tales which ful f i l l s  the s tate’s  request  for  “ t radi t ional
values .”  The new ant i-war book is  character ized by exper iments  with form and content ,  pr imari ly  in
the use of  metaphor to convey the ant i-war message.

Anke Vogel: When war moves into children’s books: The need
to explain and encourage even under the most difficult
conditions

The Russ ian invasion of  Ukraine in February 2022 shook many people in Germany to the core,  as
armed conf l icts  have not  taken place in such close geographical  proximity for  a very long t ime.  In
addit ion,  the effects  were fel t  immediately in  the form of  shortages of  energy,  certain foodstuffs ,  etc .
In  addit ion,  many people f led f rom Ukraine to Germany.  As the war had a di rect  impact  on l i fe in
Germany,  which was also exper ienced by chi ldren and fuel led fears ,  there was a growing need to talk
to chi ldren about  the war in  an appropr iate way,  which led to a large number of  corresponding books
(new and f i rs t  edi t ions)  in  the publ ishing programmes.  The publ icat ion of  relevant  books ,  such as ‘Als
der  Kr ieg nach Rondo kam’ by the Ukrainian creat ive duo Romana Romanyschyn and Andr i j  Less iw,
was a special  form of  sol idar i ty  with authors  and art is ts  f rom Ukraine.  Overal l ,  the German chi ldren's
book scene showed sol idar i ty  with i ts  col leagues threatened by the war in  many ways.  In  addit ion,  a
few books were produced specif ical ly  for  refugee chi ldren.  At  the same t ime,  however,  product ion
condit ions deter iorated,  with a shortage of  raw mater ials ,  delays in  product ion and del ivery and also
pr ice increases .  The talk  wi l l  look at  the product ion of  chi ldren's  books in the context  of  the war in
Ukraine f rom a hol is t ic  perspect ive.  The focus wi l l  be on the German or  German-language book
industry,  but  where poss ible references wi l l  a lso be made to Ukrainian book people.



Chi ldren’s  l i terature has played a crucial  ro le in  helping young Ukrainian people understand and
cope with thei r  exper iences of  war and occupat ion (cf .  Yarova and Sundmark;  Ef imova;  Kachak) .
S ince 2014,  Ukrainian publ ishers  have publ ished war-themed novels  and picturebooks for  al l  age
groups,  but  only picturebooks have been t ranslated and publ ished outs ide of  Ukraine.  However,  as
this  paper argues,  i t  i s  a lso important  for  chi ldren in other  parts  of  the wor ld to be int roduced to the
history of  Russ ia ’s  invasion of  Ukraine through engaging and his tor ical ly-  and cul tural ly-accurate
narrat ives ,  yet  ones meet ing the reading expectat ions of  non-Ukrainian youth.  In  th is  paper,  then,  we
argue that  Chrystyna Lucyk-Berger ’s  middle-grade novel ,  Swimming With Spies (2024) ,  i ssued by
Scholast ic  and blurred by Marsh Forchuk Skrypuch,  i s  a part icular ly  ef fect ive example of  a text  that
addresses the nuances of  Russ ia ’s  ongoing war on Ukraine for  a North American audience without
overs impl i fy ing i ts  complexi ty .  In  our  reading of  the novel ,  we wi l l  a lso demonstrate that  the author
ski l l fu l ly  combines elements  of  h is tor ical  f ict ion,  thr i l ler,  and adventure.

Wri t ten by a diaspor ic author  f luent  in  both Ukrainian and US-American cul ture,  and set  at  the
beginning of  Russ ia ’s  occupat ion of  Cr imea in 2014,  Swimming With Spies depicts  the efforts  of  a
group of  ethnic Ukrainian and Russ ian chi ldren l iv ing in Sevastopol  to rescue a pod of  dolphins
seized by the Russ ian army for  mi l i tary use.  By offer ing a wel l-wrought  thr i l ler  whose plot  i s
reminiscent  of  those with which North American young people may be famil iar  –  for  example,
Dolphin Tale (2011) and Free Wil ly  (1993) –  Lucyk-Berger  is  able to capture the attent ion of  young
people who might  otherwise have l i t t le  knowledge of  or  interest  in  the war in  Ukraine.  In  doing so,
however,  she subt ly  and expert ly  int roduces readers  to the basic his tor ical  facts  of  the prel iminary
Russ ian invasion –  including the appearance of  “ l i t t le  green men” and the forced referendums that
rat ional ized the Russ ian occupat ion of  Cr imea –  which might  ampl i fy  and contextual ize readers ’
received knowledge of  the current  fu l l -scale war .  Notably,  Lucyk-Berger  also deploys such l i terary
elements  as character izat ion and sett ing to counter  mis information about  the war and about  Ukraine
in general .  For  example,  by featur ing two main characters  of  both Ukrainian and Russ ian parentage
who are equal ly  f luent  in  Ukrainian and Russ ian and who are also aware of  the pol i t ics  of  language,
the author  ef fect ively dispels  Western convent ional  images of  Ukraine as a predominately
Russophone country that  only achieved nat ional  sel f-awareness af ter  the Russ ian ful l -scale invasion
in 2022.  L ikewise,  by insert ing minor  but  s igni f icant  detai ls  such as neighborhood taco food t rucks
that  cater  to vegetar ian diets  and Engl ish c lassrooms in which pupi ls  engage in t ransnat ional  social
media projects ,  Lucyk-Berger  equal ly  counters  dominant  images of  Ukraine as a backwater  semi-
democracy woeful ly  behind i ts  more progress ive Western neighbors .  F inal ly,  a l though i t  furnishes a
happy –  yet  open –  ending requis i te of  the convent ions of  middle-grade novels ,  Swimming With Spies
does not  spare i ts  readers  more painful  detai ls  about  the on-going war,  such as the di f f icul t  decis ions
chi ldren of  mixed parentage must  make about  thei r  nat ional  ident i ty,  or  Russ ia ’s  forced conscr ipt ion
of  both humans and animals  in  i ts  neo-imperial is t  project .

Mateusz Swietlicki and Anastasia Ulanowicz: Dolphins,
Adventure, and History: The Russo-Ukrainian War in
Anglophone Middle-Grade Fiction



Given Georgia’s  long his tory of  geopol i t ical  instabi l i ty,  including i ts  incorporat ion into the Russ ian
Empire,  later  the USSR,  the restorat ion of  independence in 1991,  and two subsequent  wars
fol lowing the Soviet  Union  ́s  dissolut ion,  i t  i s  unsurpr is ing that  Georgian society has been
producing a s igni f icant  body of  war-themed l i terature.  These works of ten depict  chi ldren and
adolescents  as pr incipal  characters .  However,  such texts  have yet  to be recognized as part  of
young adult  l i terature of  at roci ty  and as val id educat ional  tools  within the school  curr iculum. The
fol lowing art ic le aims to highl ight  the importance of  incorporat ing young adult  l i terature about  war
into the Georgian school  curr iculum. I t  focuses on analys ing the character is t ics  of  young adult  war
l i terature in Bur ied Vine by Artur  Yurkevich and Malkhaz Jajanidze,  an (auto)biographical  novel
centered on the Abkhazian war .  Despi te exhibi t ing clear  t rai ts  of  young adult  war l i terature,  Bur ied
Vine is  marketed to an adult  audience and remains excluded f rom school  curr icula.  I  argue that
examined text  can be employed as a therapeut ic tool  or  a tool  for  social  act ion in address ing
generat ional ly  t ransmit ted col lect ive t rauma.  In  a context  where pol i t ical  instabi l i ty  pers is ts ,  parts
of  the country remain occupied,  and a ful l -scale war cont inues in Ukraine,  the inclus ion of  young
adult  war l i terature in Georgian schools  is  more relevant  than ever .

Vladimira Rezo: “A Little War Diary” ‒ an Example of
Political Interference in the Croatian Required Reading List

Throughout  his tory,  Croat ia has been part  of  other  empires and monarchies ,  but  l i terary product ion
of  Croat ian wr i ters  has always been cal led the Croat ian name.  Dur ing the state Union with other
South Slavic peoples f rom 1918 to 1991,  there was never  any “Yugoslav”  l i terature,  e i ther  for  adul ts
or  for  chi ldren.  The wri ters  wrote in thei r  nat ional  language,  and when they presented themselves
outs ide the Yugoslav borders ,  i t  was the name for  a package of  nat ional  l i terature.  The
proclamation of  Croat ian independence cont inues the t radi t ion interrupted by the Yugoslav
episode.  The funct ion of  Croat ian chi ldren's  l i terature created dur ing and after  the Homeland War
is  to s t rengthen the nat ional  ident i ty  more than to bui ld i t  because i t  a l ready exis ts ,  only
discont inuously .  With the aim of  rais ing nat ional  awareness ,  a three-part  novel  “L i t t le  War Diary”
(1992) by St jepan Tomaš,  also known for  h is  f i rs t  part  “My Dad s leeps with Angels” ,  was included in
the required reading l i s t .  Af ter  eleven years  of  complaints  based on the condemnation of  port ions
of  a novel  taken out  of  context ,  the novel  was erased f rom the required reading l i s t .  I t  leads to the
conclus ion that  indiv idual  interest  groups used the novel  for  dai ly  pol i t ical  purposes and created a
controversy that  served thei r  interests .  Despi te at tempts to make Croat ian chi ldren's  l i terature about
the Homeland War tendent ious and pol i t ic ized,  the novel  also came out  in  2024 as the 13th edi t ion
of  the Mozaik knj iga publ ishing house.  The Russ ian aggress ion against  Ukraine,  which has
cont inued s ince 2014 and intensi f ied in 2022,  i s  a reminder of  a very s imi lar  Croat ian s i tuat ion
some 30 years  ago that  promotes the product ion of  chi ldren's  l i terature.  That  is  why we are not
surpr ised by the repeated edit ions of  the novel ,  which,  whi le the Ukrainian agony pers is ts ,
cont inues to s t rengthen the nat ional  component of  the ident i ty  of  Croat ian chi ldren.  

PANEL 4: Books for Storage of War Memory and Trauma

Ani Chubinidze: Narratives of  War and Youth: Incorporating
Buried Vine into Georgia’s School



Ukrainian chi ldren’s  l i terature has been prol i f ic  in  commenting on the ongoing Russo-Ukrainian war,
especial ly  s ince the ful l -scale invasion in 2022.  Along with the stor ies  about  human protagonists ,
which provide chi ld readers  with relatable characters  whose exper iences of  displacement and loss
they might  share,  qui te a few standalone t i t les  and col lect ions of  s tor ies  have appeared that
communicate about  war through stor ies  about  animals .  The proposed paper offers  to look at
di f ferent  communicat ive funct ions of  these stor ies ,  specif ical ly  focusing on those based off  images
of  specif ic  real- l i fe animals  that  entered the publ ic  imaginat ion through media (e .g .  Patron the
Dog,  Shafa the Cat ,  the Raccoon f rom Kherson,  etc . )  and/or  certain recognizable space-bound
“segments”  of  wart ime exper ience (e .g .  evacuat ion f rom Mariupol ,  occupat ion and deoccupat ion of
the Kyiv region) .  I  argue that  the images of  animals  become something of  “s i tes  of  memory”  (Pierre
Nora) ,  symbols  that  develop to be containers  of  the col lect ive memory about  specif ic  past  events .
This  funct ion becomes especial ly  cr i t ical ,  as  the real- l i fe s tor ies  are retold according to the genre
rules ,  addressed to very young readers  who did not  have the capacity  to process the or iginal  events
but  are making sense of  the ongoing his tor ic  events  f rom the adapted vers ions .  As such,  they
explore the not ion of  belonging to the (nat ional)  col lect ive and help chi ldren form mental  maps of
the country .  Pr imary sources for  the art ic le :  picturebooks ,  s tory books and comics about  Patron the
Dog by Halyna Tkachuk,  Tania Or lyk ,  Yul i ta Ran,  and others ;  “The Fairytale Forest .  Adventures of
Mischievous Raccoons”  (2023) by Yul i ia Olef i r ;  “Ommm. The Spir i t  of  I rp in Forest”  (2023) by Tasha
Torba;  “Patr iot ic  Cats”  (2023) by Zor iana Byndas;  “Rocket  the Raccoon and Other  Heroes”  (2024) by
Yevheni ia Zaval i i ;  “Beehouse Ukraine and Other  Fai rytales f rom the War”  (2024) by Dara Korni i  and
“Saved Tai ls”  (2023) by Anastasi ia Muzychenko.  

Daria Semenova: Patriotic Pets and Vengeful Wildlife:
Animal Narratives and the Shaping of War Memory in
Ukrainian Children’s Literature
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